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Wilka niObna utkana z irinia i hihotu 
– taniza osta  drona  tatrz i isah

Tadusza Kantora

T K  jj   j Od ambala u do idei podró y p : „I
   j   j pó        m. […] W ph -
h h m j   » «. Sp p phl j pj:
p, , m, p lj. A: pl,l,  ”2.

A  ó  T. K j   ój m   l  mm p-
ó  mlj,  j  jm   m h ó plj.
Hl pj    T. K, pó  jmj  pj  ó  l ,
, lj , hpp  ml . B   mplm – „
”3  Wm A 4.

Sm T. K   , ó  j  B  Jm  – m C 2 -
   mj l    j mp . J K  p  K
m m  pój  pó  C 2  p Ml, p ,   p-
ó mó     K    K  P . K h 
  p l  m   j j  , m   m p-
mm –    m: „T K j m m. Jm h-
h h. I    ml  p p j  ól  h, 
ó  l m m m B  p m h […]. I  m  -
 p j ó  K  pj mp Ml, ó  j 
 p ó  , p   h m  ó, p l j m
  p  l    l . Wl ó    , , p j
p K,   p  Ml jl ”5.

Oó ,  pm – m  ó , j  p T. K (pm -
ml , j, „p”, l p ljh lj h  h
ó). Ep h p  p 1975 ., ó p  lj 
 j  C 2,   p T. K Tm m6. Z jj

1 P   p  j   pmh T K, mm  m l ó  p  „ j  ”
– pjj    ljh ljh h (h hph  pmh) p ,   hl -
  pl ppj     pj   p  j m „l”. P   T

m K j m,   ml  A W, „ m j ” (j
 p p   l  l  ) [A. W, W drowcy  kcyjnych wiatów. Pielgrzym, 
rycerz i w ócz ga, G  1996].

2 T. K, Pisma, .1: Metamorfozy. Teksty o latach 1934-1974, W  2005, . 318.
3 Tm E G C. P. E. G. C, O sztuce teatru, W 1985, . 137-138.
4 Tm Kf Pl  –    ó  T K.
5 J. K  , Kadysz. Strony o Tadeuszu Kantorze, G  1997, . 36-37.
6 T m  lj p m. . T Pmm (Nl m), T Ifml, T Hpp-

m p ó  T K.
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 pj     hl – mm pj pf -
  j  mpm. T m j m m pm  – T. K-
 j  Mm, l       ó   p-
. P m mm  mp  . Ehmj  „”
 „ p”,  p   ,  pm:

„NALE A O PRZEPROWADZI
REWIZJ

I REHABILITACJ  POJ CIA
PRZESZ O CI.
ZROBI EM TO.

PROKLAMOWA EM, W DRUJ C PO WIECIE
TRIUMF PRZESZ O CI,

O MIELAJ C SI  WIERZY , E JEST TO JEDYNY CZAS
REALNY I LICZ CY SI

(W SZTUCE)
BO DOKONANY!”7.

Tpm m pj  – j j  -
jm   lj lj p   p jmh mj pm -
. P j       K m  , mm  m l jl
m j  – m , jm jl j  danse macabre,
óm hh  8. Ej j lm lj j, m -
pm  –  m Im. Ojl   K pj pj
 p , pj    stricte  lj pj.

Mj     ó pm h, j  fh l9, ó  
j  jh pj pj  T m  pó jh pm T. 
K (, „p”), m   m mj     p   Rl B-
h’, ó lj  f 10, p j   pj m studium  punctum. Studium j
pm, ó    j p (j     j p m ) –  pj 
   pm l . Nm punctum j pf  (kairos), j   stu-
dium p pój   – j m „m”. W  R. Bh’: „Studium  -
 pl  p , ó   ,p m […]. Mlj
pó p , pó h;  j  m j   l,  , 
  , j m l, p ,  ,  ,  óh  m,
   „ p ”11. Z l punctum j m lmm, ó p mj   „l ”  -
j m , p  m (p  )  Spectatora: „[…] punctum   l,
, plm, m  p  – l ó   m. Punctum j j   p-
p, ó  m j  celuje  m [me point], l   m, m  ”12. Zm, 

7 T. K, Pisma, . 2: Teatr mierci. Teksty z lat 1975-1984, W  2005, . 26.
8 J. K  , dz. cyt., . 14.
9 Nl   ,  m pm T. K, ó j  T m, j p m

pm jl. Nm l ,ó  m  mpj lj pUmar ej klasie pl
p. Wielopole, Wielopole, j f m h ó, jppj   p hm 
f ( l –  fm   h- – j p   pl).

10 R. Bh, wiat o obrazu. Uwagi o fotogra i, W 2008.
11 Tm , . 52-53.
12 Tm .
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  ml  R. Bh’, jl  , j j ó  T. K,
ól lj  mh T m,   punctum p -
mj  studium (j ). W   m   J. K pm  m,  „ ml
l m K j l”13.

C p, j      J. K  , „ m   plm ,  óm
pl        h-, h-ml, h-  M  W-
, Wp   Gm”14, l      m ó,
pm h l  ó, ó       l. N m  p-
 m   lj j   . U  hp
j p „h  ”,  p   T. K, p , j
  J. K  , T m j ó m j15. C ,   
   ó   hm  lh p,
óh l  l l j  jmj fpj .

W      h jj  jj lh  Kj
l l ,  pó pm  pj dramatis personae ó  .
T. K p  p hh  mlplh, ll,  , m-
ó  h   (ó) „  h”  lm pmm, ó  --
m. J  pm  pm,  p      m  hm
pj. Tm pm l  m pjm
 Hh v Kl, E Th H  m  E All P: ”M
 F W     pfhjj Kl. Dlj m 
j  p., jm  mj BUDACH JARMARCZNYCH, pjh GABINETACH 
KUGLARSKICH,  l  h pó ,   ó j KURIOZA 
p m ppól. Z    p,  ,   m, ml
j p ,   m  hl    ”16. W mf  T m, T. 
K  l j p mm „ph ó plh”  „l-
h”17. T p p m  m l       m-
. P  ó  h      – m m T. K, pm
pj B Shl –    m .

Mj  p óljpjdramatis personaeó  T. K,
h m ó ól   j  – p   „l   j-
”  p ,   j ó  m , p  p  . N pó j-
   jj  l. Pj  ,  hl  . Z jj 
j l l  ml   pj j  ,   j – óh
ljh h – ph   p   j   j  h-
m m ml – ó  l j mj  jj  j. 

Gl Kh p  mplj  Bhj „l-
”18. T l p p  m l   l m  p  Fç

Rl’ (  à l’envers). J pm m, plh lh mh T
13 J. K  , dz. cyt., . 36.
14 Tm .
15 Tm , . 14.
16 T. K, Pisma, . 2: dz. cyt., . 18.
17 Tm , . 52.
18 M. Bh, Ludowe formy wi t karnawa owych, [:] A. Ch p (.), Antropologia widowisk, W 2010, .
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m    j „  ”  pmm,   ll  –  j m mm
pm. H p T. K       m – lm
   mh     p . W  m  hljm p-
jmj j p  j pj m. T p ,   l l-
j, j  j  h,    m („ ”) mh. T j pp
jmj p  ó  T. K, ó   p  – mlhl ,
l  jj    h   (ó  pp  p ) j.

T j h,  p j ,   pjj  h
l   h . O j p  jmj ,  ój m
 jm l,  m mm (j j  m) pm l-
m. O j j j  Ah – l  W T , ó
   Ch     Gl ,     mplj
    . J m   m    l ,  -
  p, ó pj    m,  p hl ó  
 ,   j , ppl   l p m hm  m  -
lj „mh   m”   . Jj  m  lj p pm
 mmf. W  j l pl, jj lj j,   jp
j   j  p – p pj l, hl hl j
  l m pl –   m ppm j j h  pj 
  l Francois. Aj  m   mpm j danse macabre.

W Umar ej klasie – pj j  mh T m – m Sp 
( j l S  Rhl)   m  l   -m. P p  
lj, lj –  pó pj j p      m   ppm-
  m    p h  . Jj pj   pj -
    – m  l (j   m – m  phó fó). W  
, l m  ,  j  j  „”. W ml j
 / m, ó ph p ,   m j l „ ” pm
   p  :

„ENTRÉE SPRZ TACZKI-
MIERCI

WIELKIE SPRZ TANIE
l
CYRKOWA PRÓBA MIERCI
[…] W l pj m.
STARUSZKOWIE pj j  ,
p   j ,      p  SPRZ TACZKI.
SPRZ TACZKA j j j j.
I  . T   p
m m. R
 j    ó,  p …
W  h m  
lm p . Tm j

j  . I .
Rh mh,  j  .
Kl p  
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p  h
Aplp”19.

Sp  j m m –  m ó l j  m-
. Jj  m pj      , m  pp j.
N pó   p  p  j p  m T. K – 
    p m. O – Wl ()O j
 m mm p    p j j  – Dm – Ch. O 
p   lj pj T m – h pj lm.

BhUmar ej klasy –    lm (mm – pm ), ó-
 h p  l  mm, m lj mj, p   l
m  S  I W, l     pp h pój 
p l - lj j. Sp  j p , ó p p m ,
  p h hómh  hlj   : „Kl, ó -
j j ól m j p  m –   jm  m m  p
ars moriendi (p  p.   j pl m mmfm…). Z l
l, m ml m l P,     »m Rjm« 
 . C p   m: ,  p   fm j,
 j  j p  ,  j  …”20.

Opó jj pj fj – Sp  j ó  p . T jj
pj óp j    m – p m   – -
 , ój lm j  p m pm „flh  h pó”21.
Sp          ,   m  m j -
  –      , m  ,  p  p  . Pj-
 p    l : „O   , m mh    , , h, 
p l, p, p , , m  plm,  h h,  h,  phh, 
l  ml , p  . C    m l ”22.

P  m l     j l – j  l l.
K   ,    pl  m j   l j -
j p –  l TEATR AUTOMATÓW. Sp  p   j l ,  
danse macabre –  pm  hj   ph h,  h  . Pó -
  p  m l.

W ljm pl – Wielopole, Wielopole (1980) m     pj  p-
  p  j l – W p mjm f ( j l M Rhl). Jj
 m m (m) jl P D’ – m p  -
  l j  („  f-pm”), ó   j  lm-
m. W pWielopola, Wielopola T. K p 23,  W p mjm f
m „R” ( . „pm m”) j Pl  S    plj  – j pm
Am m. C  j  pfj . P  m p ph   p
, phj     m  (ó). P   p m m, ph-
  h hó   h  j :

19 T. K, Pisma, . 2, dz. cyt., . 102.
20 K. Pl , Teatr mierci Tadeusza Kantora, Chmó 1990, . 80.
21 T. K, Pisma, . 2, dz. cyt., . 169.
22 Tm , . 170.
23 Tm , . 215.
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„Plmm  .
[Ff]     .
Z mm.
Nml j  REQUIEM.
[…]
Ff p   ó K , p  l-
    p.
Zj .
Pm ”24.

Mm pj   f  p – m j mh j jm  j-
j pjmj h ó hj m  m pj T. K. T
p ,ój     m . Pl m h ó p-
m  f    j . S   l j      p-
l.   m,     p m m  l, pj
(p  j f). Ff l   pl, phl      Wj
p     mm mh. P hl      ,
   lf  j   „pó” m ó. W  j    W
ppl   l lm. Wl P D   p p. Wj
  p f m   p ff. M m m   -
  p „-”  pm p    m .

P  Niech sczezn  arty ci –   1985 . p pl m  m -
j   pl. Ij jmh,  h p – ó j  l.
Pj   m..: W  l   pm, S-K, Wl, Pm,
D  K – A m. R ,  h l K-
 pj:    l   lmm, mlhl   (ml m-
 ) pó  m. P     ppl  Niech sczezn  arty ci  m h-
hm l j  l  (m   ).

N j    mNigdy tu ju  nie powróc  (1988) Dzi  s  moje urodziny (1991) – 
pl,  ó  p p  m  T. K 1990 . W Nigdy 
tu ju  nie powróc  p  m m mó,   plh p, pj
  D B (Lm  R) –   l j   pl. R j
  pjj jp,  ój „j   p ”25. P W  lm  K m, 
m  lm  pm D B, m mj  l  p  :

„J » mj«
j  »h«,
D lh p  ,
   lh h.
      jj hl  ,
   p   p p
ID CYCH DO GAZU,
   mlm
Zm Oj”26.

24 Tm , . 216.
25 T. K, Pisma, . 3: Dalej ju  nic… Teksty z lat 1985-1990, W  2005, . 110.
26 Tm , . 111.
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F, j  ,  l  –   hmh lj. T p   
mj  , pj     hj  p Ani maanim (Ja wierz  –   p
ml p    m     )    p p-
j m, p   ( j Wl Aml   XX .). W p  pl,
T. K  j  P   Wl Ch, pj   „   ./
J »Pmpj «”27. T jj   –    p    ml  (  ó, ml-
)  p l j j   pl.

W Dzi  s  moje urodziny – m, ó       j 
T. K – p j j  pój   (   jh lj), 
l j mm   j l  l (T. K), j p  C  
P  pj    . J    j m, p j
  Wielopolu, Wielopolu, m m hm  mó pm   -
  hm h m   . W Dzi  s  moje urodziny  pój  
j p  , l  –  refugium  l,  jm pm,
ó ó p mj   C   P  - l   m ml,
j   Sp   Umar ej klasy ppm j l jm. W m pl
jj l p   h p ó  p  Cm (pó -m, pó - , pó -
-mmlm):

„N ó , p m p mój CIE .
Mó p ,
,
  ,
 p…”28.

M  m  ,      (  j – p  „ j -
”) ó  T. K lj –  mj, j j ph p  p
– pj pj, j     pm, óm m  -
 . Oj ó      XX,  j  Hl. Pj
 j  j   jl – l, m (hl). 
W  mfm   hl l   j  m , ó -
 m mm  p  j j . m  pj m T. 
K j m   l  l   ,       j
(   j  l) p    ,   ó  m l   p-
, ,  m .
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Strszzni
W l j m p h p  T K p 1975 . – 

T m. Gl p  T m j l l. S ó  h-
h, ó m         m. W  j
l jj p ó h – jmj  jj p p  „ j j” 
p   pm K ( Umar ej klasy  Dzi  s  moje urodziny). S j pó p-
  p, m/m j  p   l pj  K  j
m    p .

S w cwe: l, , pl, p , ,  , pm , -
j, m

Th Grat unrsnt,ovn fro suffring and giggling - a ystrious 
figur in th travling thatr and th ritings of Tadusz Kantor

Smm
Th l f  T K’  xpl fm 1975 – h Th f Dh. 

K’ ll f h  v pl  pl. H h  h 
 (.. K’ -j  mq). I  pl  l h j hh
h pm f h h f h q. Th l  mp   h  f  Ch-
m –  f h m m h  K’ v. Th h  p 
v Th f Dh pl ( h The Dead Class, h Wielopole, Wielopole, Let the 
Artists Die, I Shall Never Return Today Is My Birthday). Th      f.
Wh/Wh   xl? H hl  l  h pl h, h ll -
 hl f h Lv  h D? H h   p  K’
 pj? Th pp v   h .

Ke w: l, h, hpl, h, , q,, mm-
, , h

The Journal of Education Culture and Society
(the international scienti c journal founded by Aleksander Kobylarek)

ISSN 2081-1640
Chief Editor:
 ALEKSANDER KOBYLAREK, University of Wroc aw, Poland
Editorial Board:
 ALEKSANDER KOBYLAREK, University of Wroc aw, Poland
 LILIANA JANIK, Cambridge University, United Kingdom
 ROMAN LEPPERT, Bydgoszcz University, Poland
 ERROL SUNDELOWITZ, Pauwau Facilitation, South Africa
 JACEK GULANOWSKI, University of Wroc aw, Poland
 NATHAN PIPITONE, Adams State University, United States of America
 SOPHIA GRABOWSKA, Lviv National University, Ukraine
 INETA LUKA, Turiba University, Latvia
 VICTOR SYNJOV, Kiev National University, Ukraine
 JUAN CARLOS SUAREZ, University of Seville, Spain
 HAMDAN SAMEER MOHAMAD, Middle East University, Amman, Jordan
 IHAR KUZMINICH, Grodno State University, Bielarus
 BARBARA BASCHIERA, Ca’ Foscari University of Venice, Italy
Section Editors:
 JACEK GULANOWSKI, Wroclaw University, Poland
 EWA JURCZYK-ROMANOWSKA, Wroclaw University, Poland
 JOANNA GOLONKA-LEGUT, Wroc aw University, Poland
 MICHAL KANONOWICZ, Wroclaw University, Poland
 LUBA JAKUBOWSKA, Wroclaw University, Poland
 ALEKSANDRA MARCINKIEWICZ, Wroclaw University, Poland
Indexing:
 ROBERT B ASZAK, Wroclaw, Poland

MICHA  KANONOWICZ, Poland
Secretary: 
 ILONA ZAKOWICZ, Wroc aw University, Poland
Layout Editor:
 ALEKSANDER KOBYLAREK, Wroclaw University, Poland
Copyeditors:
 TONY  KING, England
 KEN FLEMING, Poland
 JESSICA ROBBINS, University of Michigan, United States of America
 PIOTR GULANOWSKI, Wroclaw University, Poland
 MARCIN GO BIOWSKI, Poland
 MATEUSZ MARECKI, University of Wroc aw, Poland

BOGUS AW UCHEREK, Wy sza Szko a Filologiczna, Poland
Proofreaders:
 JACEK GULANOWSKI, Wroclaw University, Poland
 LUBA JAKUBOWSKA, Wroclaw University, Poland
 MICHA  KANONOWICZ, Wroclaw University, Poland

The procedure of rewieving and the list of rewievers is published on the internet site www.joedcuso.eu

Business correspondence, including orders and remittances relating to subscriptions, advertisements, 
previous numbers and offprints should be addressed to the publisher via email:

aleksander.kobylarek@gmail.com
Foundation Pro Scientia Publica

ul. Redycka 37, 51-169 Wroc aw / POLAND
The journal will be published twice a year. The original version is printed


